








To those who appreciate the distinction, a Steinway Piano lend* to the 
home, and — 

To those who, in the piano that they buy, seek a musical 
instrument which all may play and enjoy —the perfect realization 
of their ideal is presented by the 

STEINWAY PIANOLA PIANO 

Here, the superb qualities that have made the Steinway famous, 
and the fascinating musical possibilities put at the command of all 
by the wonderful Pianola, meet in one complete and perfect 
instrument. 

Either as a Grand or Upright, the Steinway Pianola Piano offers 
every tonal and other notable advantage of the Steinway of con¬ 
ventional type, and in addition places the whole world of music 
at the command of everyone, .through the Pianola hidden within 
its case. 

The Stein way Pianola Piano may be 
obtained from The Aeolian Company or 
any of its authorized representatives. 

Moderate monthly payments may be arranged for its purchase, 
and a liberal allowance will be made on other pianos in exchange. 

THE AEOLIAN COMPANY, Aeolian Hall, 362 Fifth Avenue 

NEAR 34th STREET, N.Y. 

The Largest Manufacturers of Musical Instruments in the World 

M. STEINERT & SONS CO. 

313 Main Street - - Springfield, Mass. 

Sole Representatives in New England 
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Vladimir 

De Pachmann 

The Greatest Pianist 
Of the 20th Century 

ON TOUR 
IN THE 

UNITED STATES 


SEASON: 1911-1912 


For generations the appearance of new stars on the 
musical firmament has been announced—then they came 
with a temporary glitter—soon to fade and to be forgotten. 

De Pachmann has outlived them all. With each return 
he won additional resplendence and to-day he is acknowl¬ 
edged by the truly artistic public to be the greatest exponent 
of the piano of the twentieth century. As Arthur Symons, 
the eminent British critic, says: 

“Pachmann is the Verlaine or Whistler of the 

Pianoforte.the greatest player 

of the piano now living.” 

Pachmann, as before, uses the BALDWIN PIANO 
for the expression of his magic art, the instrument of which 
he himself says: 

“ • . • . It cries when I feel like crying, it sings 
joyfully when I feel like singing. It responds 
like a human being — to every mood. I 
love the Baldwin Piano.” 

Every lover of the highest type of piano music will, of 
course, go to hear Pachmann—to revel in the beauty of his 
music and to marvel at it. 

It is the beautiful tone quality, the voice which is music 
itself, and the wonderfully responsive action of the Baldwin 
Piano, by which Pachmann’s miraculous hands reveal to 
you the thrill, the terror and the ecstasy of a beauty which 
you had never dreamed was hidden in sounds. 

ftelafaln fonpiqi 

8 EAST 34th STREET, NEW YORK 












SPRINGFIELD 


COURT SQUARE THEATRE . . 

Twentieth Concert in Springfield 


Httstmt (sDrrlu'stra 

Thirty-first Season, 1911-1912 

MAX FIEDLER, Conductor 


MONDAY EVENING, DECEMBER II 
AT 8.00 


PROGRAMME 


Weber Overture to the Opera, “Der Freischiitz” 


* Tschaikowsky . Symphony in B minor, No. 6, “ Pathetic,” Op. 74 

I. Adagio; Allegro non troppo. 

II. Allegro con grazia. 

III. Allegro, molto vivace. 

IV. Finale: Adagio lamentoso. 


Bruch . . Fantasia on Scottish Airs, for Violin and Orchestra, Op. 46 

I. Introduction: Grave. 

Adagio cantabile. 

II. Scherzo: Allegro. 

III. Andante sostenuto. 

IV. Finale: Allegro guerriero. 

Debussy . . Prelude to ‘'The Afternoon of a Faun” (after the 

Eclogue of Stephane Mallarme) 


Sibelius .... “Finlandia,” Symphonic Poem for Orchestra, 
Op. 26, No. 7 


SOLOIST 

KATHLEEN PARLOW 


There will be an intermission of five minutes after the symphony 
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Carl Maria von Weber 


Overture, “ Der Freischutz ” 

(Born at Eutin, Oldenburg, December 18, 1786; died at London, June 5, 1826.) 

“Der Freischutz,” a romantic opera in three acts, book by Friedrich 
Kind, music by Weber, was first performed at Berlin, June 18, 1821. 
The cast was as follows: Agathe, Caroline Seidler; Aennchen, Johanna 
Eunike; Brautjungfer, Henriette Reinwald; Max, Heinrich Stumer; 
Ottaker, Gottlieb Rebenstein; Kuno, Carl Wauer; Caspar, Heinrich 
Blume; Eremit, Georg Gern; Kilian, August Wiedemann; Samiel, 
Hillebrand. It was the first opera performed in the new theatre, 
Schauspielhaus, erected by Schinkel in 1819-21, to replace the original 
building, which was burned down in 1817. Weber wrote in his diary 
that the opera was received with “incredible enthusiasm; Overture and 
Folk-song were encored; fourteen out of seventeen music-pieces were 
stormily applauded. Everything went exceedingly well, and was sung 
con amore. I was called before the curtain and took Mad. [sic] Seidler 
and Mile, [sic] Eunike with me, as I could not get hold of the others. 
Verses and wreaths came flying. ‘ Soli Deo Gloria.'” Some of these 
verses were malicious, and reflected on Spontini, much to Weber’s 
distress. 

Weber began work on the overture February 22, 1820; and May 13 
he noted in his diary: “ Overture of ‘ Die Jagersbraut’ finished, and with 
it the whole opera. God be praised, and to Him alone be the glory.” 
(“Die Jagersbraut” was the original title of the opera, and it was kept 
until into the year 1820, when Weber changed it to “Der Freischiitz” 
at the advice of Count Bruhl, Intendant of the Berlin Court theatres.) 
Weber heard the music for the first time at a rehearsal of the Dresden 
orchestra, June 10, 1820, and this was the first music of the opera that 
he heard. 


Two Things That Make a House More 
Enjoyable 

Restful Interior Coloring 

In treating walls and ceilings and advising in rugs and hangings, we work to 
produce the effect spoken of as “restful,” and we have an extensive line of 
materials for such decorative purposes. 

Furniture that is Inviting 

It is our idea that the truly beautiful furniture is the most truly usable and 
practical. Upholstering and the building of furniture are two large lines with 
us, and we shall be glad to go into the matter of form and materials with 
you in our new studio. 

H. W. GUTERMAN CO., Decorators and Upholsterers 

Stadden Building, 129 State Street, Springfield 








Pianos that Appeal 
to Musicians 



ipjR pianos have the very highest reputation 
with musical people, for every piano, 
[ from the highest-priced to the least ex- 
, pensive we offer, has not merely the 
' essentials of tone and touch, but also 
exquisite refinements of quality which delight the 
musician. 

We invite you to inspect our stocks, which are at once 
the largest, the most varied, and most interesting to be 
found in New England. 

We call particular attention to the following pianos: 


STEINWAY pianos, the instruments of highest prestige among 
music lovers everywhere—through their incomparable tone 
the choice of royalty and of all connoisseurs. 

In all regular styles and also in special art cases exhibiting 
the perfection of artistry. 


HUME pianos, the best made in New England—distinguished 
by wonderful richness and nobility of tone. 

JEWETT pianos, the favorite pianos of New England, where 
more are sold each year than of any other make of equal 
cost. 

THE PIANOLA PIANOS, —the complete line of five pianos. 
The Steinway, the Weber, and the Steck Pianola Pianos 
are shown in both grand and upright forms. 


M. STEINERT & SONS CO. 

313 Main Street, Springfield, Mass. 

Stores in all Principal Cities of New England 
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The first public performance of the overture was at Copenhagen, 
October 8, 1820. Weber was making a tour through North Germany 
and Denmark. The second performance was at Brunswick, October 
31, 1820. And, before the performance of the opera itself, the overture 
was played for the third time at Dresden, December 18, 1820, at a con-_ 
cert given by Weber’s friend, Heinrich Joseph Barmann, the brilliant 
clarinetist and the grandfather of Mr. Carl Baermann, of Boston. The 
performance at Brunswick inspired a favorable review published in the 
leading music journal of fieipsic. The overture was therein described 
as “a most important work of art, which displays the fantasy and 
genius of a bold speaker of the prologue.” Max von Weber tells us 
that his father’s overture brought Barmann money, but no glory; for 
the attention of the audience was fixed on the new work, and the 
virtuoso was applauded as by absent-minded hearers, although he blew 
in most artistic fashion. He also says that the themes of the overture 
were not readily grasped, that the novelty of the orchestration dis¬ 
concerted the conservative and elderly of the audience, and that ap¬ 
plause at the end was without heart on account of the surprise and 
perplexity of those who were well disposed toward the composer. 
F. W. Jahns, on the other hand, says the applause was so great that 
the overture was played the second time. And here it may be stated 
that Max von Weber speaks as though this performance were the first 
and does not mention those at Copenhagen and Brunswick. But see 
“Carl Maria von Weber in seinen Werken,” by F. W. Jahns (Berlin, 
1871, PP- 318, 319). 

We have mentioned the success of this overture at Berlin, when it 
was played as the prelude to the opera and under Weber’s direction, 
a success that dumfounded the followers of Spontini, and settled the 
future of German opera in the capital. And so, wherever the overture 
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was played, the effect was overwhelming,—as in London, where the 
opera was first performed in English, July 22 (?), 1824, at the English 
opera-house. W. T. Parke wrote: “The music of this opera is such 
a continued display of science, taste, and melody as to justify any 
praises bestowed on it. The overture embraces most of the subjects 
of the airs in the opera, ingeniously interwoven with each other, and 
is quite original. The grandeur of some passages and the finely con¬ 
trasted simplicity of others produced an effect which was irresistible. 
It was vehemently encored.” 

Two hundred and nineteen of the three hundred and forty-two 
measures of this overture are in the opera itself, and yet there is no 
thought of patchwork. As Mr. Mees has well said: “Weber’s overture, 
-far from being a kaleidoscopic series of tunes, is absolutely symmetrical 
in form, in that it comprises an exposition of the melodies utilized, a 
section in which they are worked out, and a climacteric coda.” 

Although the originality of the music is striking, Weber did not 
escape the charge of plagiarism; and this charge has been repeated 
by some who evidently did not take the trouble to investigate for 
themselves. Weber was accused of appropriating a theme from the 
piano concerto in D major, Op. 8, of J. L. Bohner (1787-1860), the 
singular being who was supposed to have sat to Hoffmann for his por¬ 
trait of Johannes Kreisler. This theme was used by Weber, they say, in 
measures 12, 13, 14, of the Allegro of Agathe’s grand aria, as well as 
at the beginning of the second, chief, and the last theme of the overture, 
the theme that also occurs at the end of the opera. 

The arrangements of the overture are numberless, and some are 
curious. Moscheles made a version for three pianos, twelve hands, 
which was played in Paris, April 13, 1825, by Mendelssohn, Herz, 
Pixis, C. Pleyel, Schunke, and the arranger. There are arrangements 
for one, two, three, and four flutes; for flute, violin, and guitar; for 
flute and guitar; for violin and guitar; for two clarinets; for cornet. 


The overture begins adagio, C major, 4-4. After eight measures of 
introduction there is a part-song for four horns. This section of the 
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overture is not connected in any way with subsequent stage action. 
After the quartet the Samiel motive appears, and there is the thought 
of Max and his temptation. The main body of the overture is molto 
vivace, C minor, 2-2. The sinister music rises to a climax, which is 
repeated during the casting of the seventh bullet in the Wolfs Glen. 
In the next episode, E-flat major, themes associated with Max (clari¬ 
net;) an d Agathe (first violins and clarinet) appear. The climax of 
the first section reappears, now in major, and there is use of Agathe’s 
theme. There is repetition of the demoniac music that introduces the 
allegro, and Samiel’s motive dominates the modulation to the coda, 
C major, fortissimo, which is the apotheosis of Agathe. 

It is scored for two flutes, two oboes, two clarinets, two bassoons, 
four horns, two trumpets, three trombones, kettledrums, and strings. 

Mr. Apthorp wrote in his notes to a Programme Book (January 7, 
1899): “I believe there is no other word in any other language that 
corresponds accurately to the German Freischiitz. The literal English 
translation ‘ Free Marksman ’ does not in the least convey its meaning. 
The same may be said of the Italian ‘Franco arciero’—under which 
misleading title the opera was given at Covent Garden—and the French 
‘ Franc archer.’ Grove has it that the opera was given under this last 
title at the production under Berlioz in Paris; but Berlioz himself 
says nothing of this in the account of the production in question he 
gives in his Memoires, and Wagner reports distinctly that it was then 
given as ‘Be Freischiitz.’* 

“The word Freischiitz (literally ‘free marksman’) means a Schiitz 
or marksman, who uses Freikugeln —that is ‘free bullets,’ or charmed 
bullets which fly to the mark of themselves without depending upon 
the marksman’s aim, and are therefore aptly termed ‘free.’” 

*This production, with music for the recitatives by Berlioz, was at the Theatre de l’Opera, Paris, June 7, 
1847, and the opera was then entitled “Le Freyschutz” (see De Lajarte’s “ Bibliotheque Musicale du Theatre 
de l’Opera,” vol. ii. p. 166, Paris, 1878). The absurd version of Castil-Blaze was first performed in Paris at 
the Odeon, December 7, 1824, and the opera was then entitled “Robin des Bois.” The error in Grove’s Dic¬ 
tionary, to which Mr. Apthorp refers, is retained, with many other errors, in the revised and enlarged edition 
edited by Mr. Fuller-Maitland.—E d. 
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Taylor’s Music House 

Established 1884 

Intending purchasers of a strictly fir^L-class Piano should not fail 
to examine the merits of 

THE WORLD RENOWNED 


SOBMEB 



It is the special favorite of the refined and cultured musical public 
on account of its unsurpassed tone quality, unequaled durability, 
elegance of design and finish. Catalog mailed on application. 
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Symphony No. 6, in B minor, “Pathetic,” Op. 74. 

Peter Tschaikowsky 

(Bom at Votkinsk, in the government of Viatka, Russia, May 7,* 1840; died at St. 
Petersburg, November 6, 1893.) 

This symphony is in four movements:— 


I. Adagio, B minor, 4-4. 

Allegro non tro^po, B minor, 4-4. 

II. Allegro con grazia, D major, 5-4. 

III. Allegro, molto vivace, G major, 4-4 (12-8). 

IV. Finale: Adagio lamentoso, B minor, 3-4. 

Tschaikowsky embarked at New York in May, 1891, for Hamburg. 
The steamer was the “Fiirst Bismarck.” His diary tells us that on 
his voyage he made sketches for a sixth symphony. (The Fifth was 
first performed in 1888.) The next mention of this work is in a letter 
dated at Vichy, June 30, 1892, and addressed to W. Naprawnik: “After 
you left me, I still remained at Klin about a month, and sketched two 
movements of a symphony. Here I do absolutely nothing; I have 
neither inclination nor time. Head and heart are empty, and my 


* Mrs. Newmarch, in her translation ii 


. 1 , T , -- -—o English of Modest Tschaikowsky’s life of his brother, gives 

the date of Peter s birth April 28 (May 10). Juon gives the date April 25 (May 7). As there are typographical 
and other errors in Mrs. Newmarch’s version, interesting and valuable as it is, I prefer the date given by 
Juon, Hugo Riemann, Iwan Knorr, and Heinrich Stiimcke. 


M E H L I N 

PIANOS 

always respond to the most exacting demands made 
upon them. For this reason they are preferred 
by musicians, in fact Mehlin Pianos are often called 

“The Musicians’ Ideal” 

The Mehlin “Inverted Grand” is the only “ Upright” built on the prin¬ 
ciple of the Grand. It has the Grand Scale, Sounding Board and Tone. 

For Art Catalog and full particulars apply to 

FORBES & WALLACE, Springfield, Mass. 

(Piano Department) 
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mental faculties are concentrated wholly on my thoughts. I shall 
•go home soon.” He wrote his brother in July that he should finish 
this symphony in Klin. From Klin he wrote Serge Tan&eff, the 
same month, that before his last journey he had sketched the first 
movement and the finale. “When I was away, I made no progress 
with it, and now there is no time.” He was then working on the opera 
“Iolanthe” and the ballet “The Nut-cracker,” performed for the first 
time at St. Petersburg, December 18,* 1892. He was reading the 
letters of Flaubert with the liveliest pleasure and admiration. In 
September he went to Vienna, and he visited Sophie Menter, the pianist, 
at her castle Itter in the Tyrol. He wrote from Klin in October: “I 
shall be in St. Petersburg the whole of November; I must devote 
December to the orchestration of my new symphony, which will be 
performed at St. Petersburg toward the end of January.” But in 
December he travelled; he visited Berlin, Basle, Paris; and from Berlin 
he wrote to W. Davidoff (December 28):— 

“To-day I gave myself up to weighty and important reflection. 
I examined carefully and objectively, as it were, my symphony, which 
fortunately is not yet scored and presented to the world. The impres¬ 
sion was not a flattering one for me; that is to say, the symphony is 

* Mrs. Newmarch, in her translation into English of Modest's life of his brother, gives December 17 as 
the date. 
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only a work written by dint of sheer will on the part of the composer: 
it contains nothing that is interesting or sympathetic. It should be 
cast aside and forgotten. This determination on my part is admirable 
and irrevocable. Does it not consequently follow that I am generally 
dried up, exhausted? I have been thinking this over for three days. 
Perhaps there is still some subject that might awaken inspiration in me, 
but I do not dare to write any more absolute music,—that is, symphonic 
or chamber music. To live without work which would occupy all of 
one’s time, thoughts, and strength,—that would be boresome. What 
shall I do? Hang composing upon a nail and forget it? The decision is 
most difficult. I think and think, and cannot make up my mind how 
to decide the matter. Anyway, the last three days were not gay. 
Otherwise I am very well.” 

On February 17, 1893, he wrote to his brother Modest from Klin: 
“Thank you heartily for your encouraging words concerning compo¬ 
sition—we’ll see! Meanwhile think over a libretto for me when you 
have time, something original and deeply emotional. Till then I shall 
for the sake of the money write little pieces and songs, then a new 
symphony, also an opera, and then I shall perhaps stop. The operatic 
subject must, however, move me profoundly, i have no special liking 
for ‘The Merchant of Venice.’” 

The symphony, then, was destroyed. The third pianoforte concerto, 
Op. 75, was based on the first movement of the rejected work; this 
concerto was played after the composer’s death by Tan6ieff in St. 
Petersburg. Another work, posthumous, the Andante and Finale for 
pianoforte with orchestra, orchestrated by Tan&eff and produced at 
St. Petersburg, February 20, 1896, was also based on the sketches for 
this symphony. 

* 

* * 

The Sixth Symphony was performed for the first time at St. Peters¬ 
burg, October 28. The programme included an overture to an un- 
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finished opera by Laroche, Tschaikowsky’s B-flat minor Concerto for 
pianoforte, played by Miss Adele aus der Ohe, the dances from 
Mozart’s “Idomeneo,” and Liszt’s Spanish Rhapsody for pianoforte. 
Tschaikowsky conducted. The symphony failed. “There was ap¬ 
plause,” says Modest, “and the composer was recalled, but with no 
more enthusiasm than on previous occasions. There was not the 
mighty overpowering impression made by the work when it was con¬ 
ducted by Naprawnik, November 18, 1893, and later, wherever it was 
played.” The critics were decidedly cool. 

* 

* * 

The symphony is scored for three flutes (the third of which is inter¬ 
changeable with piccolo), two oboes, two clarinets, two bassoons, four 
horns, two trumpets, three trombones, one bass tuba, a set of three 
kettledrums, gong, and strings. 

The first performance in Boston was at a Boston Symphony Or¬ 
chestra concert, December 29, 1894. Other performances at these 
concerts were on January 11, 1896, February 15, 1896, April 3, 1897, 
February 5, 1898, October 29, 1898, January 11, 1902, December 23, 
1904, March 16, 1907. . 

The first performances in America were by the Symphony Society ot 
New York, Mr. Walter Damrosch leader, on March 16, 17, 1894. 
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Miss Kathleen Parlow, violinist, was born at Calgary, Alberta, 
Canada, in 1890. Her mother, born in New Brunswick, played the 
violin. Miss Parlow’s parents moved to California when she was five 
years old. She studied in San Francisco with Mr. Conrad, of that 
city, for five years and for a similar period with Henry Holmes. Her 
first performance in public in San Francisco was at the age of six years. 

In 1905 Miss Parlow went to Condon, and gave a recital on March 
2 3 > 1905. On November 1, 1905, she played with the London Sym¬ 
phony Orchestra, and in that year she was commanded to play before 
the queen. Feeling the need of further study, Miss Parlow took les¬ 
sons of Leopold Auer for eighteen months. In the course of this period 
she played in public at Helsingfors and Riga. In July, 1907, she was 
chosen to play at the Russian concert conducted by Glazounoff at the 
International Musical Festival held at Ostend. In November, 1907, 
she began an extensive tour of Northern Europe. She has since that 
year led the life of a virtuoso. 

Her first appearance in the United States since 1905 was on De¬ 
cember 1, 1910, with the Russian Symphony Society, when she played 
Tschaikowsky’s concerto. 

She played in Boston at a concert of the Boston Symphony Orchestra, 
April 1, 19ix (Tschaikowsky’s Concerto in D major). 


Fantasia on Scottish Folk-melodies for Violin and Orchestra, 

O p - 4 6 ... Max Bruch 

(Bom at Cologne, January 6, 1838; now living at Friedenau—Berlin.) 

The full title of this composition is “Fantasia (Introduction, Adagio, 
Scherzo, Andante, Finale) for the Violin, with Orchestra and Harp, 
with the free use of Scottish Folk-melodies.” The fantasia was played 
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for the first time at Hamburg late in September, 1880, at a Bach Fes¬ 
tival, by Pablo de Sarasate, to whom the work is dedicated.* 

The composer wrote from Liverpool f to the Signale (Leipsic), No. 57, 
in October, 1880: “Joachim will play here on February 22, and he will 
play my new Scottish Fantasia, which, as I hear, has been badly handled 
by the sovereign press of Hamburg. This comedy is renewed with 
each of my works; yet it has not hindered ‘Frithjof,’ ‘Odysseus,’ ‘Die 
Glocke,’ and the two violin concertos in making their way. A work 
which is introduced by Sarasate and Joachim, a work by the same 
man who has given the two concertos to the violinists of the world, 
cannot be so wholly bad. We must allow the Germans the pleasure of 
depreciating at first and as much as possible the works of their good 
masters: it has always been so and it will always be so. But it is not 
amusing for the composer.” 

About the same time a friend of Sarasate wrote from Hamburg the 
following letter, which is passionate, though the emotion is curiously 
expressed: “I suppose you will receive an unfavorable account of 
Bruch’s Fantasia, and I ground my opinion on the criticisms which 
have appeared here. I should like to state, therefore, that the public 
has by its behavior shown it thinks differently. The first musicians 
in Paris, as Lalo and Saint-Saens, are full of admiration for the work, 
which has pleased all who have heard it. That Sarasate considers 
it good is a matter of course, otherwise he would do as he has done with 
five concertos dedicated to him this year—not play it. It ought to 
grieve us very much that a work of one of our most eminent masters 
should be run down off-hand by persons who have heard it only once, 

*It is said that the Fantasia was played in May, 1880, by Joachim, at a private rehearsal in the hall of 
the Hochschule, Berlin, with the Hochschule orchestra led by Bruch. Joachim played the Fantasia at 
Liverpool, February 22, 1881, when Halle’s orchestra was led by Bruch. 

t Bruch was appointed conductor of the Liverpool Philharmonic Society in 1880, and made his home in 
England for three years. 
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and, as it has not been published,* have had no opportunity of looking 
into the score; such conduct renders the task of the executive artist 
doubly difficult. Even if a musician thinks badly of this work, he 
cannot conscientiously give an opinion until he has, as he ought, 
rendered himself acquainted with it. Acting as they do, the critics 
here strike us, and all the musicians we know, as being superficial. 
Pray excuse me, for I mean well.” 

The fantasia is scored for two flutes, two oboes, two clarinets, two 
bassoons, four horns, two trumpets, three trombones, kettledrums, 
harp, solo, violin, strings; and bass tuba, bass drum, and cymbals are 
used in the Introduction and the first movement. 

The Introduction opens, Grave, E-flat minor, 4-4, with solemn har¬ 
monies in brass, bassoons, harp; and the rhythm is marked by drum 
and cymbals. The solo violin has recitative-like phrases, accompanied 
at first by sustained harmonies in the strings, then by a return of the 
opening march-like motive in wind instruments. This preluding leads 
to the next movement. 

Adagio cantabile, E-flat, 3-4. The Adagio opens pianissimo in full 
orchestra with muted strings. The solo violin enters and develops a 
cantabile melody. 

The second movement, G major, 3-2, opens with preluding by the 
major orchestra, which leads from E-flat to G major. The solo violin 
enters with a scherzo theme, which the composer has characterized 
in the score as “Dance.” The theme is developed now by solo instru¬ 
ment, now by orchestra with violin embroidery. A subsidiary theme 
of a brilliant character enters fortissimo as an orchestral tutti, and 
it is developed by the solo instrument. Recitatives for the solo violin 
lead to the next movement. ' x 

Andante sostenuto, A-flat major, 4-4. The song for solo violin is 
accompanied alternately by strings and by wood-wind and horns. 
The melody is sung by the first horn, then by oboe, then by horn and 
’cellos, and at last by the flute, while the solo violin has passages of 
elaborate embroidery. A livelier theme is developed in B major by 
the solo violin. There is a return to the first theme in A-flat major, 
and there is further development. 

The Finale," Allegro guerriero, E-flat, 4-4, opens with a march theme 
given out by the solo violin in full chords, accompanied by the harp 

* The score was published in 1880. 
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alone. The phrase is repeated by full orchestra. A second phrase 
is treated in like manner. There are brilliant developments of the 
theme, and a modulation to C major introduces a more cantabile 
second theme. These two motives are elaborately developed and 
worked out, at times by the solo violin, but for the most part by the 
orchestra against figuration in the solo instrument. 

The Scottish melodies introduced, though greatly changed, are 
“Auld Robert Morris,” ‘‘There was a Lad,” “Who’ll buy my Caller 
Herrin’,” and “Scots wha hae.” 


Prelude; to “The Afternoon of a Faun (after the Eclogue of 
St^phane Mallarme;) ”.Achille Claude Debussy 

(Bom at St. Germain (Seine and Oise), August 22, 1862; now living at Paris.) 


“ Prelude k l’Apres-Midi d’un Faune (Bglogue de S. Mallarmd) ” * was 
played for the first time at a concert of the National Society of Music, 
Paris, JDecember 23, 1894. The conductor was Gustave Doret. The 
second performance was at a Colonne Concert, Paris, October 20, 1895. 

The first performance in Boston—it was also the first in the United 
States—was at a concert of the Boston Orchestral Club, Mr. Longy 
conductor, April x, 1902. 
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et les Lettres” (lectures delivered at Oxford and Cambridge), 1894; Divagations, 1897; . Poesies. 1899. 
et les uettres pectures ue ^ v - reco gnized as a chief of the Symbolists. For discussions of MallarmS 
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modern French poetry; Vance Thompson’s French Portraits, (1900). 

In 1896 MallarmS was named “poet of poets 
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St£phane Mallarm^ formulated his revolutionary ideas concerning 
style about 1875, when the Parnasse Contemporain rejected his first 
poem of true importance, “ 1 /Apres-Midi d’un Faune.” The poem 
was published in 1876 as a quarto pamphlet, illustrated by Manet, 
the eclogue is to the vast majority cryptic. The poet’s aim, as Mr 
Edmund Gosse expresses it, was “to use words in such harmonious 
combinations as will suggest to the reader a mood or a-condition which 
is not mentioned in the text, but is nevertheless paramount in the 
poet’s mind at the moment of composition.” Mallarm£, in a letter to 
Mr. Gosse, accepted with delight this understanding of his purpose: 

I make music, and do not call by this name that which is drawn from 
the euphonic putting together of words,—this first requirement is 
taken for granted; but that which is beyond, on the other side and 
produced magically by certain dispositions of speech and language, 
is then only a means of material communication with the reader as 
are the keys of the pianoforte to a hearer.” 

Let us read Mr. Gosse’s explanation of the poem that suggested 
music to Debussy: “It appears in the florilege which he has just pub¬ 
lished, and I have now read it again, as I have often read it before, 
lo say that I understand it bit by bit, phrase by phrase, would be 
excessive. But, if I am asked whether this famous miracle of unin- 
telhgibihty gives me pleasure, I answer, cordially, Yes. I even fancy 
that I obtain from it as definite and as solid an impression as M. Mal- 
larme desires to produce. This is what I read in it: A faun—a simole 
sensuous, passionate being—w 4 kens in the forest at daybreak and tries 
to recall his experience of the previous afternoon. Was he the fortunate 
recipient of an actual visit from nymphs, white and golden goddesses 
divinely tender and indulgent? Or is the memory he seems to retain 
nothing but the shadow of a vision, no more substantial than the 
and ram of notes from his own flute? He cannot tell. Yet surely 
there was, surely there is, an animal whiteness among the brown reeds 
1 e rT a k*: that shines out yonder? Were they, are they, swans? 
.°‘ But Naiads plunging? Perhaps! Vaguer and vaguer grows the 
impression of this delicious experience. He would resign his woodland 
godship to retain it. A garden of lilies, golden-headed, white-stalked, 
behind the trellis of red roses? Ah! the effort is too great for his poor 
brain. Perhaps if he selects one lily from the garth of lilies, one benign 
and beneficent yielder of her cup to thirsty lips, the memory, the ever- 
receding memory, may be forced back. So, when he has glutted upon 
a bunch of grapes, he is. wont to toss the empty skins into the air and 
blow them out in a visionary greediness. But no, the delicious hour 
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grows vaguer; experience or dream, he will never know which it was. 
The sun is warm, the grasses yielding; and he curls himself up again, 
after worshipping the efficacious star of wine, that he may pursue the 
dubious ecstasy into the more hopeful boskages of sleep. 

“This, then, is what I read in the so excessively obscure and un¬ 
intelligible %’Apres-Midi d’un Faune’; and, accompanied as it is 
with a perfect suavity of language and melody of rhythm, I know not 
what more a poem ot eight pages could be expected to give. It sup¬ 
plies a simple and direct impression of physical beauty, of harmony, 
of color; it is exceedingly mellifluous, when once the ear understands 
that the poet, instead of being the slave of the Alexandrine, weaves his 
variations round it, like a musical composer.” 


“Th.e Afternoon of a Faun” is scored for three flutes, two oboes, one 
English horn, two clarinets, two bassoons, four horns, two harps, small 
antique cymbals,* strings. It is dedicated to Raymond Bonheur. 

The chief theme is announced by the flute, tres mod£r£, E major, 
9-8. Louis Laloy gives the reins to his fancy. “One is immediately 
transported into a better world; all that is leering and savage in the 
snub-nosed face of the faun disappears; desire still speaks, but there 
is a veil of tenderness and melancholy. The chord of the wood-wind, 
the distant call of the horns, the limpid flood of harp-tones, accentu¬ 
ate this impression. The call is louder, more urgent, but it almost 
immediately dies away, to let the flute sing again its song. And now 
the theme is developed: the oboe enters in, the clarinet has its say; 
a lively dialogue follows, and a clarinet phrase leads to a new theme 
which speaks of desire satisfied; or it expresses the rapture of mutual 
eifiotion rather than the ferocity of victory. The first theme returns, 
more languorous, and the croaking of muted horns darkens the horizon. 
The theme comes and goes, fresh chords unfold themselves; at last 
a solo ’cello joins itself to the flute; and then everything vanishes, as 
a mist that rises in the air and scatters itself in flakes.” 

* Small cymbals, as well as the large cymbals, were used habitually in the bands of the janizaries from 
the time of organization in the seventeenth century. The ancient ones found at Pompeii were of bronze, con¬ 
nected by a bronze chain of twenty-four rings. Mahillon says that the sound is pitched approximately to the 
first E above the treble staff. [F. A. Lampe thought it worth while to write a book of 429 pages. “De Cym- 
balis Veterum” (1703).] Berlioz speaks of them in his Treatise on Instrumentation: “I have seen some in 
the Pompeian Museum at Naples, which were no larger than a dollar. The sound of these is so high and so 
weak that it could hardly be distinguished without a complete silence of the other instruments. These cym¬ 
bals served in ancient times to mark the rhythm of certain dances, as our modem castanets, doubtless. In the 
fairy-like scherzo of my ‘Romeo and Juliet’ symphony, I have employed two pairs of the dimension of the 
largest of the Pompeian cymbals; that is to say, rather less than the size of the hand, and tuned a fifth one 
with the other.” (They were tuned to B-flat and F above the treble staff.) “ To make them vibrate, well, the 
player should, instead of striking the cymbals full one against the other, strike them merely by one of their 
edges. They should be of at least three lines and a half in thickness.” Chausson introduced antique cym¬ 
bals in his symphonic poem, “ Viviane,” and Loeffler uses them in his “Pagan Poem.” 
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“Finland,” Symphonic Poem for Orchestra, Op. 26, No. 7. 


Jean Sibelius 


(Born at Tavesthus, Finland, December 8, 1865; now living at Helsingfors.) 

“Finlandia: Tondight for orkester,” Op. 26, No. 7, was composed in 
1894, some years before the loss of Finland’s identity as a nation, yet 
it is said to be so national in sentiment, “and it evokes such popular 
enthusiasm in the composer’s native land, that during the comparatively 
recent political conflict between Russia and Finland its performance is 
said to have been prohibited.” It is not a fantasia on genuine folk- 
tunes. The composer is the authority for this statement. Mrs. New- 
march says: “Like Glinka, Sibelius-avoids the crude material of the 
folksong; but like this great national poet, he is so penetrated by 
the spirit of his race that he can evolve a national melody calculated 
to deceive the elect. On this point the composer is emphatic. ‘ There 
is a mistaken impression among the press abroad,’ he has assured me, 
‘that my themes are often folk melodies. So far I have never used 
a theme that was not of my own invention. Thus the thematic mate¬ 
rial of “Finlandia” and “Fn Saga” is entirely my own.’” 

“Finlandia” was performed for the first time in America at a Metro¬ 
politan Opera House concert in New York, December 24, 1905. Mr. 
Arturo Vigna conducted. It was performed at concerts of the Russian. 
Symphony Society, Mr. Modest Altschuler conductor, in Carnegie Hall, 
New York, December 30 and 31, 1905. 

The first performance of this symphonic poem in Boston was by the 
Boston Symphony Orchestra, Mr. Fiedler conductor, November 21, 
1908. 

The following note is from a programme of the Russian Symphony 
Society:— 
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“‘Finland,’ though without explanatory sub-title, seems to set 
forth an impression of the national spirit and life. . . . The work records 
the impressions of an exile’s return home after a long absence. An 
agitated, almost angry theme for the brass choir, short and trenchant, 
begins the introduction, Andante sostenuto (alia breve). This theme 
is answered by an organ-like response in the wood-wind, and then a 
prayerful passage for strings, as though to reveal the essential earnest¬ 
ness and reasonableness of the Finnish people, even under the stress 
of national sorrow. This leads to an allegro moderate episode, in 
which the restless opening theme is proclaimed by the strings against 
a very characteristic rhythmic figure, a succession of eight beats, the 
first strongly accented. . . . With a change to Allegro, the movement, 
looked at as an example of the sonata form, may be said to begin. 
A broad, cheerful theme by the strings, in A-flat, against the per¬ 
sistent rhythm in the brass, is followed by a second subject, introduced 
by the wood-wind and taken up by the strings, then by the ’cello and 
first violin. This is peaceful and elevated in character, and might 
be looked upon as prophetic of ultimate rest and happiness. The 
development of these musical ideas carries the tone poem to an eloquent 
conclusion.” 

“Finland” is scored for two flutes, two oboes, two clarinets, two 
bassoons, four horns, three trumpets, three trombones, bass tuba, 
kettledrums, bass drum, cymbals, triangle, and strings. 

* * 

Sibelius at first studied the violin; but, as it was intended that he 
should be a lawyer after his schooling, he entered the University of 
Helsingfors in 1885. He soon abandoned the law for music. He 
studied at the Helsingfors Conservatory under Martin Wegelius, then 
with Albert Becker and Woldemar Bargiel at Berlin (1889-90) and 
with Fuchs and Goldmark at Vienna (1890-91). He then returned 
to Helsingfors. He received a stated sum from the government, so 
that he was able to compose without annoyance from the cares of this 
life that is so daily,—to paraphrase Jules Laforgue’s line: “Ah! que 
la Vie est quotidienne /” * 

* This stipend has been withdrawn, according to report. 
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COLLEGE, SCHOOL, AND CONSERVATORY 

positions secured for TEACHERS of MUSIC. 
Oratory, gymnastics, & c . Also 
CHURCH engagements for SINGERS, 
ORGANISTS, and DIRECTORS ’ 

HENRY C. LAHEE 

Phone, Oxford 475 1 

218 Tremont Street, Boston 

E. PRESSON MILLER 
TEACHER of SINGING 

1013 Carnegie Hall, NEW YORK 
Telephone, 1350 Columbui 

FRANK E. MORSE 

A.\D ASSISTANTS 

VOCAL LESSONS 

Studios, Steinert Hall - - Boston 

Normal training for teachers 

F. ADDISON PORTER 

Teacher of Pianoforte 

New England Conservatory of Music 

Private Studio, 31 Steinert Hall 
BOSTON 

MAY SLEEPER RUGGLES 

(CONTRALTO) 

LiederlHm School of Vocal Music 
aubukindale. mass. 

(Private Home for a few pupils) 

602 Pierce Building, Copley Square, BOSTON 

ALVAH GLOVER SALMON 

Pianoforte Instruction 

Studio, 834 Carnegie Hall, NEW YORK CITY 

. BOSTON (Huntington Chambers), Tuesdays 
HARTFORD, CONN. (Waverly Bldg.), Wednesday s 

LILLIE MACHIN 

VOCAL TEACHER 

Certificated pupil of Luigi Vannuccini, Florence, Italy 

1203 Carnegie Studios 

56th Street and 7th Avenue, New York 

CRUDUP VESEY 
VOICE SPECIALIST 

EIGHTY-SIXTH STREET STUDIOS 
257 WEST 86th STREET 

MARGUERITE HALL 

CONTRALTO 

ORATORIO, CONCERTS AND RECITALS 
VOICE CULTURE 

Studio, 101 West 78th St., New York 

MADAM JOSEFA MIDDECKE 

VOICE CULTURE — 

PERFECT TONE PRODUCTION 

Only students who wish to study seriously desired. 
The Orleans, roo West 8oth St., New York. 
Phone, 7480 Schuyler. 

EUGENE HEFFLEY 

PIANIST and TEACHER 

CARNEGIE HALL NEW YORK 

CHARLES LEE TRACY 

Pianoforte Instruction 

Certificated Teacher of the Leschetlzky Method 

Studio, Carnedie Hall New York City 
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The 

Steinway Piano 

To uphold a reputation for tone 
quality unequalled; to build a 
piano that has fixed the basic 
principles for all makes; to cre¬ 
ate a world standard and keep 
it at a level unapproached by 
others—that is the Steinway 
achievement through four 
generations. 

Quality should be the only de¬ 
termining factor in the selection 
of a piano. 


STEINWAY & SONS 

STEINWAY HALL 
107-109 East 14th Street, New York 

Subway Express Station at the Door 
Represented by the Foremost Dealers Everywhere 











